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This series is funded in part by the Massachusetts Council on the Arts and Humanities, 
a state agency whose funds are recommended by the governor and approp riated by 
the State Legislature, The National Endowment for the Arts, The New England 
Foundation for the Arts, the Massachusetts Arts Lottery, as administered by the 
Arlington Arts Council, The Greek Ministry of Culture and Boston University. 
About our Musical Director 
Theodore Antoniou {b. 1938) was born in Athens and studied violin , voice and 
composition at the National Conservatory , Athens . He furthered his studies in conducting and 
composition at the Hochschule fur Musik , Munich, and at the International Music Courses, 
Darmstadt. His many prizes include the Richard Strauss Prize from the city of Munich , First Prize 
from the city of Stuttgart, "Premio Ondas" from Radio-Television Barcelona , Karolos Koun Prize of 
the City of Athens and several ASCAP awards. He has received commissions from the Fromm 
and Koussevitsky Foundations , and fellowships from the National Endowment for the Arts and 
the John Simon Guggenhe im Foundation . He has conducted many orchestras and ensembles, 
including the Bavarian Radio Orchestra of Paris, Tonhalle Orchestra {Zurich), Berkshire Music 
Center Orchestra , National Opera of Greece, State Opera of Munich, the American Composers 
Orchestra of New York and NOS Orchestra of Holland. 
Mr. Antoniou has had over ninety works published, and his music has been performed by 
many orchestras around the world . His music is published by Barenreiter Verlag , Germany , G. 
Schirmer and Gunmar U.S.A. He has had several commissions from very prestigious orchestras 
and institutions around the world , including the Olympics. The State Theatre of Munich 
premiered his opera Periander. commissioned by the Friends of National Theatre . The Boston 
Symphony Orchestra most recently commissioned and premiered his work~ - He taught at 
Stanford University , the University of Utah and the Philadelphia Musical Academy . Since 1979 he 
has been professor of composition at the Boston University School of Music . In 1989 Professor 
Antoniou was elected President of the National Composers Union of Greece . 
About our Soprano Soloist 
Karol Bennet, soprano, is one of Boston's most acclaimed and adventurous 
performers . A student of Phyllis Curtin at the Yale School of Music , she is especially known for her 
performances of music by living composers. In 1983, she performed Hans Werner Henze's Being 
Beauteous at the Tanglewood Festival under the composer's supervision . In 1989, she gave the 
world premiere of Jonathan Harvey's From Silence at MIT. A frequent collaborator of composer 
Tod Machover, she has performed his Soft Morning, City at Carnegie Recital Hall and First Night in 
Boston; her recording of Machover's Flora and Two Songs has just been released on Bridge 
Records compact disc. A member of Extension Works, she often performs with pianisVcomposer 
John McDonald ; together , they have premiered works by McDonald , Peter Childs , Robert Kyr , 
and Randall Woolf. She has been a guest artist with the New England Philharmonic, ALEA Ill, 
Marimolin, the Griffin Music Ensemble , NuClassix , Underground Composers , Tricinium , and the 
Harvard Group for New Music , and has been featured in concerts at the Wang Center, Sanders 
Theater , the French Library in Boston , the Longy School of Music, Brandeis University and the 
Gardner Museum . The newly formed trio Hyperion presents Karol along with pianist Kathleen 
Supove and bassist Robert Black . 
I 
About tonight's program 
Jean Hasse (b.1958, Cleveland, Ohio) received a B.M. from Oberlin College 
Conservatory. She has studied, taught and performed on a dozen instruments and now focuses 
primarily on composing . Hasse has composed at the MacDow ell Colony and the Millay Colony for 
the Arts. Her works have been performed in West Germany , Boston , Cleveland , Hartford , Los 
Angeles, Madison and other cities and are published by her own BM I-registered company , Visible 
Music . Hasse is a member of the Composers in Red Sneakers , she manages Gunther Schuller's 
publishing company , Margun Music , Inc., and is active as a copyist/editor of music . 
"I often use visual or conceptual analogies in the translation of experiences and ideas into 
music. However , tonight's piece , actually the first of what will be two movements , is more related 
to emotion or mood than to an abstract concept. It is an impression of the personal suffering of 
being a political or war prisoner , tortured and killed. Teh is a small tribute to the memory of those 
whose fear and pain we cannot possibly comprehend . Perhaps their spirits live on in those who 
strive to bring peace to the world . 
Teh is dedicated to Theodore Anton iou and ALEA Ill as well as the American Music 
Center , in honor of its 50th Anniversary ." 
-Jean Hasse 
David Rakowski (b. 1958) was born and raised in St. Albans , Vermont , where he 
began to compose at the age of 17. He holds degrees from New England Conservatory and 
Princeton University, and has studied compositi on with Milton Babbitt, Luciano Berio, Robert 
Ceely, Peter Westergaa rd, Paul Lansky , Claudio Spies , and John Heiss . His music has been 
widely performed, his works commissioned by Parnassus , Speculum Musicae , Dinosaur Annex , 
the Brandeis Jazz Ensemble , ALEA Ill, and the Nueva Learning Center. His music is published by 
C.F. Peters, and a recording of Imaginary Dances, performed by Speculum Musicae , is 
forthcoming from CAI. He is a founding member of Boston's Griffin Music Ensemble, now in its 
fifth season, and is a former director of ALEA II (the ensemble for new music at Stanford 
University) . His awards include a Guggenheim Foundation Fellowship, two BMI Student 
Composer Awards , the Beams Prize from Columbia University , and the Chadwick Medal from New 
England Conservatory ; he has received fellowships to Tanglewood and to the Wellesl ey 
Composers Conference. Mr. Rakowski has taught theory and composition at Stanford University , 
and is currently Assistant Professor of Composition at Columb ia University . Upcoming projects 
include the composition of a a symphony (with Guggenheim funding) and a string quarte t , 
premieres of songs and children's piano pieces, and a collaboration with the Elinor Coleman 
Dance Company of New York City 
"Domino Effect was composed for ALEA Ill in the fall of 1989. The title does not refer to 
recent events in eastern Europe, but is a metaphor for a particular kind of writing for the large 
ensemble utilized in this piece. I well remember the fun I had as a child taking all the dominoes in 
the house into the basement and setting up intricate patterns which could be set into motion 
simply by knocking over one domino . Extending the metaphor to this piece, musical events on 
the surface in one instrument are likely to cause other closely related musical events in other 
instruments to occur immediately; as such, large ensemble gestures are usually initiated by a small 
gesture in one instrument and carried through by several other instruments; and the overall 
shape of the piece is meant to grow out of the single "domino falling" which begins the piece - a 
viola crescendo from E to D# - which starts other dominoes "falling," quickly coalescing into a 
sforzando attack on what will be the first harmony of the main body of the piece . The main body is 
divided in half, and is framed by an extremely fast introduction (which introduces the harmonic 
scheme of the main body) and a very slow coda (which recalls the harmonic progression of the 
piece, backwards, ending on the original, quasi-diatonic harmony) . The first half of the piece 
contrasts slowly in register and gets progressively faster, until the entire ensemble converges on 
the first pitch of the piece, E; the music which follows is much more mercurial and free-wheeling, 
eventually returning to the opening harmony and collapsing into a slow coda. 
Domino Effect is dedicated to Ross Bauer, a great friend and a wonderul composer, and 
who is to renounce bachelorhood a week from today (March 31)." 
-David Rakowski 
Born in Italy in 1949, Pasquale Tassone began composing as an undergraduate 
student in music education at the University of Massachusetts at Lowell. In 1978 he received a 
Masters Degree in Composition from the Boston Conservatory where he was a student of John 
Adams and Hugo Norden. In 1981, on a sabbatical leave from his position as instrumental director 
at Arlington High School , he attended the G. Verdi Conservatory in Milan, Italy, where he was a 
student of Giacomo Manzoni and Sandro Gorli. That summer he was accepted as a scholarship 
student at the Chigiana Academy in Siena where as a student of Franco Donatoni , he was 
awarded an honors diploma the following year . While at Siena he was one of five chosen to 
represent the academy at a composers' exchange concert at the Paris Conservatory where his 
Cenere for flute and piano was performed and broadcast over Radio France. For one semester in 
1982 he studied with T.J. Anderson at Tufts University and in 1983 he entered Brandeis 
University where he was a student of Conrad Pope, Harold Shapero and Martin Boykan . In 1987 
he received a PhD from Brandeis. 
Tassone was first prize winner in the 1978 Harvey Gaul Composition Contest for his Unto 
Thee Lift I Up My Eyes (SATB). He has also won an honorable mention in the Music for Young 
Ensembles Composition Contest for his Suite for Wind Trio (1979). In 1987 he was winner of 
ISCM Composition Contest for his String Quartet No. 1 which was premiered in Boston in 
November 1987. He has written music for the University of Lowell Recital Series, and the M.I.T . 
Band. His works have been premiered at the Longy School, and performed in Spain and Italy. 
His Passacaglia for Orchestra and Folksong Overture have been published by Kendor 
Publishing Company . 
"Arabesque consists of ten continuous sections which are in turn made up of ten smaller 
sections . Although not stricly serial, the piece uses a ten-note row and its transformations to 
generate all the musical material. The harp and ·cello introduce seven and three notes of the row 
respectively at the beginning of the piece . The other instrumental parts spring forth from the harp 
part , sometimes doubling notes of the harp in a type of instant orchestration , and quickly assume 
a life of their own . Together with the harp , these instrumental parts then proceed to create 
various shapes, sometimes curved and sometimes angular, which give the piece its name . 
Furthermore , each of the instruments is used rather prominently in at least one of the sections of 
the piece . 
Arabesque is supported in part by the Massachusetts Arts Lottery , as administered by 
the Arlington Arts Council." 
-Pasquale Tassone 
Todd Brief (b. 1953, New York) played a variety of instruments as a youth, most 
seriously, piano, studying for many years with Jacob Maxin. He was composing at 15, inspired by 
his early experiences with improvisation. 
Brief continued formal studies in composition with Ralph Shapey in Chicago, and earned 
degrees at New England Conservatory of Music and Harvard University , where his teachers 
included William Thomas McKinley , Gunther Schuller , Donald Martino, Earl Kim, and Leon 
Kirchner . Further studies were undertaken through fellowships at the Tanglewood Music Center 
and the Darmstadt Summer Courses , and through the German Academic Exchange, with lsang 
Yun in Berlin. 
Brief has received many awards including the Rome Prize, Guggenheim Fellowship, 
National Endowment for the Arts Fellowship, New York Foundation for the Arts Fellowship, and 
commissions from the Fromm Foundation at Harvard University and the Serge Koussevitsky 
Foundation at the Library of Congress. His works are performed at major festivals such as the 
I.S.C.M. World Music Days, Darmstadt Ferienkurse, Gaudeamus Music Week, the Tanglewood , 
Aspen and CalArts Festivals, and performed by orchestras such as the Dutch Philharmonic Radio 
Orchestra, Tanglewood Center Orchestra, Rome Radio Orchestra, and the American Composers 
Orchestra . 
HJeweled Light for soprano and chamber ensemble was composed in 1989. It is a cycle 
of two songs, set in Italian to the poems "In the Morning You always Come Back" by Cesare 
Pavese, and "Se Pure Osi" by Mario Luzi. They are love songs addressed to the persons whose 
unrequited love is the inspiration of these poems . 
Jeweled Light was composed for a be/ canto soprano with instrumental accompaniment 
in the style and atmosphere of an operatic aria as well as an art song. Sparse, translucent, and at 
the same time dramatic, the songs attempt to capture the essense of the moods and 
philosophical statements of the texts. The title is taken from the title of the English translation of 
"Se Pure Osi" and refers to the question ''will joy be joy forever , no matter how full the measure is 
of things I must love and lose" in the conclusion of the second poem , and refers to the metaphor 
of light often expressed in the first poem, e.g., "You are light, and the morning" ." 
"In the morning you always come back" 
The dawn-glimmer, the breath--
as if your mouth released it 
into the empty streets . 
And your eyes' gray light-
sweet droplets 
in the crease of dark hills. 
The houses are submerged 
in the dawn wind and in 
your footfall, your light breath. 
The city shivers, the stones 
grow fragrant. 
You are life, are the awakening . 
A star loses itself 
in the dawn's vastness--
creaking of wind , 
lukewarmness, breath--
the night is over. 
You are light, you are morning. 
-Cesare Pavese 
Translation by Alan Williamson 
Used with Permission 
--Todd Brief 
• Jeweled Light" 
Wind of autumn and passion . And dust, 
dust that crawls over the land, 
its roads blanched whiter than bone . 
This, this moment , when the crushed heart 
throbs, 
doubtfully annuls what was real, 
not fable, not empty apparition. 
What can I gather from news of you? 
I know you well enough to recognize 
your unease. I am certain you hardly dare, 
if you really dare , to ask yourself what I think. 
I think of you , of your love unfolding 
under jeweled light that is Umbria 
in early summer between Foligno and Terni. 
I ask myself, excuse my madness , whether 
joy will be joy forever 
no matter how full the measure is 
of things that I must love and lose. 
-Mario Luzi 
Translation by I.L. Salomon 
Used with Permission from 
The Publisher W.W . Norton Co. 
Thanasls Rikakis (b. 1963, Athens, Greece) has been involved in acoustic 
experimentation and research concerning microtones since 1986 , doing work at Columbia 
University . He will be presenting the results of his work in lectures this spring in New York and 
Athens , Greece . He received his BM from Ithaca College and followed with graduate work at 
Boston University . Columbia University awarded him a Master of Music degree in 1988 , and he is 
presently pursuing his Doctoral degree at Columbia , where he received a Columbia University 
President's Fellowship and an Onassis Foundation Scholarship . His teachers have included 
Karel Husa, Bernard Rands , Susan Blaustein , George Edwards, Chou Wen Chung and Mario 
Davidovsky for composition , Jacques Monad and Jonathan Kramer for theoretical studies . He has 
attended seminars with Pierre Boulez, Olivier Messiaen and lannis Xenakis. Mr. Rikakis has had 
works commissioned by the Goethe Institute/DMD , the Onassis Foundation and ALEA Ill. 
"Komvos in Greek means the crossing point of a number of different directions . In this 
piece, different directions in time , pitch , color and volume meet and cross their elements . The 
microtonal intervalic vocabulary present in Komvos helps to express the fine and multiple 
affections of such a situation . Over the past three years , I have developed system of microtonal 
composition which I employ to control these "diverging points."" 
-Thanasis Rikakis 
David Cleary (b. 1954) received a D.M.A. from the University of Cincinnati , a M.M. from 
the University of Hartford , and a B.M. from the New England Conservatory of Music. His 
composition teachers included Donald Martino , Malcolm Peyton, Norman Dinerstein , Donald 
Harris, Mordechai Scheinkman , and Thomas Pasatieri. His works have been performed and 
broadcast throughout the U.S. and Australia ; locally , his music has been played by the Dinosaur 
Annex Ensemble , Extension Works , the Arlington -Belmont Chamber Chorus and the Atlantic 
Brass Quintet, among others . He has received commiss ions and grants from organizations in 
Cincinnati, Hartford, and the Boston area, locally from the Ella Lyman Cabot Trust , the Somerville 
Arts Council, Harvard University (Bryant Fellowship), and Dinosaur Annx. He has also had arts 
colony residencies at Yaddo , Cummington, and the Virgin ia Center for the Creative Arts . He has 
performed many contemporary works (solo and ensemble ) on cello in the U.S.; his cello teachers 
included Jack Kirstein, Robert Ripley , Michael Rudiakov , and Martin Hohermann. 
"Cruikshank Fantasy derives its title from the name of a particularly talented film animator , 
Sally Cruikshank, whose exuberantly surreal cartoons (such as "Quasi at the Quackadero ") are 
great favorites of mine. I might add here that it is unfortunate that the repetory theatres which 
show animation festivals and similar fare are nearly gone from Boston at this time! The three short 
movements of this piece attempt to articulate a very colorful , detailed kind of music; this 
kaleidoscopic flow of material and the intense, yet often good-humored demean or of the work are 
meant to parallel the similar qualities inherent in Ms. Cruikshank's best creation. 
I. is in slow tempo, juxtaposing clusters in various spacings, thick-textured counterpoint , 
and sparse fragments . 
II. limits its musical material to punctuating chords and held sonorities ; the latter are often 
elaborated upon by use of quick running figures . The tempo is very fast. The last half of the 
movement is an exact pitch and rhythm retrograde of the first half of the movement , with the 
center located at the snare drum's sixteenth-notes . 
Ill. consists of wildly contrasting sections which exhibit a variety of tempi and musical 
textures. The opening fanfare-like figure in the trumpet returns in the middle and the end of the 
movement, thus providing stability to this discontinuous finale . 
Cruikshank Fantasy was commissioned by ALEA Ill and is dedicated to the ensemble and 
its conductor , Theodore Antoniou ." 
-David Cleary 
Perlklis Koukos (b. 1960, Athens , Greece) studied piano and theory at the National 
Conservatory of Athens . He furthered his studies in piano, composition and conducting in 
Vienna and in London at the Royal Academy of Music where he received scholarships from the 
Royal Academy and the Onassis Foundation . He graduated in 1988 with a composition degree 
and first prize. Periklis Koukos has written for all genres of music, and his works have been 
performed widely in Greece, France, Germany, England, Switzerland, Australia, Bulgaria , 
Yugoslavia, Canada, Japan, Ireland, and Cyprus . Currently he is a professor of piano and 
advanced theory at the National Conse rvatory of Athe ns. 
"Sinfonietta for Chamber Orchestra was written in 1986 and was commissioned by the 
Goethe Institute of Athens . Today's performance features the revised version of 1989. The first 
movement, "Grave," functions as a prologue. It creates a lyrical atmosphere and presents material 
that will be developed later in the movement as well as in the second movement. "Allegro Molto e 
marcato," is written in three-part form, like a classical scherzo and trio. The first section starts with a 
dynamic theme which develops into a condensed sonata form . The middle section, "poco meno 
mosso," presents new material , motivically related to the previous material. Finally the movement 
finishes with the repeat of the first section ." 
-Periklis Koukos 
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featuring violinist Roman Totenberg and 
The Atlantic Brass Quintet 
ALEA Ill 
will be presenting works by 
Pierre Boulez, Cristobal Halffter, Edwin London, 
Aribert Reimann, Anton Webern and 
the World Premiere Performance of 
Theodore Antoniou's Concerto for Roman Totenberg 
Thursday , April 19, 1990, 8 p.m. 
Tsai Performance Center 
685 Commonwealth Avenue , Boston 
Admission : $8 .00 
